
Program notes and lyrics arranged in alphabetical order by ensemble 
 
bEnsemble  
Child daze by Matthew Lomax 
 
'When your father was your hero 
When your mother was your queen 
When the world was waking wonder 
Every careful step a dream' 
 
 
cEnsemble 
Suburban Monotony (Through Bug Eyes) by Max Eidinoff  
Program note: 
Everytime I return to my home in Long Island from a semester of college, the sounds 
of my neighborhood become increasingly noticeable. The already loud natural 
sounds of animals, rain, and wind are drowned out by the noises of people and their 
machines in the always competing cacophony that is suburbia. With this in mind I 
noticed, while reading Kafka's The Metamorphosis, that there are a couple sections 
of the story in which Gregor mentions the intolerable noise made by his family. Yet it 
is probable that these sounds would not have bothered Gregor before his 
transformation into a giant insect. He seeks refuge from the noise by protecting his 
only prized possession, the framed picture of a woman wearing expensive furs cut 
out of a magazine, his symbol of hope for the future. In Suburban Monotony 
(Through Bug Eyes) I seek to explore these auditory symptoms of metamorphosis 
through quotations from Kafka's story, juxtapositions between dissonant and 
melodious music, and a series of field recordings from my backyard. All of this in 
pursuit of the question: Does growth require what was previously familiar to become 
nauseating and alienating to your current self? 
 
 
iEnsemble 
Text for Kith by Treya Nash 
 
Before the realms, before the flames 
before the gods or giants came 
before the ice, before all names 
there was a space 
And child, I carried you through blood, 
your tiny body next to mine 
we bore you in our giant arms 
we carried you, your mothers nine 



What is a god? A name, child, 
a name that grew and gathered height 
Who made the gods? They made themselves 
with stories whispered in the night 
I called you my kith and taught you the word. 
 
 
mEnsemble 
The Path by Dean A. A. Mason  
 
The path through which that lovely twain 
have past, by cedar, pine, and yew, 
and each dark tree that ever grew, 
is curtained out from Heaven's wide blue; 
 
Not sun, nor moon, nor wind, nor rain, 
can pierce its interwoven bowers, 
Nor aught, save where some cloud of dew, 
 
Drifted along the earth-creeping breeze, 
Between the trunks of the hoar trees, 
Hangs each a pearl in the pale flowers 
of the green laurel, blown anew; 
 
And bends, and then fades silently, 
one frail and fair anemone: 
 
or when some star of many a one 
that climbs and wanders through steep night, 
has found the cleft through which alone 
beams fall from high those depths upon 
 
ere it is borne away, away, 
by the swift Heavens that cannot stay, 
it scatters drops of golden light, 
Like lines of rain that ne'er unite: 
 
And the gloom divine is all around; 
and underneath is the mossy ground. 
 
 
 
 



m’Ensemble 
Time by Dale Osterman 
 
There is no time until something changes,  
There is no time until something moves.  
 
A measure of motion:  
The turning of worlds  
That dance with stars 
Through space  
Which expands 
And contracts.  
 
There is no time until something changes 
And something is always changing 
Until the day it all goes still  
 
- Dale Osterman (2015, revised 2020) 
 
 
rEnsemble 
FINIS by Connor Johnson  
Program note: "FINIS is a meditation on endings, inspired by the E.E. Cummings 
poem of the same name. The piece explores various textures and moods, some 
peaceful, others not, culminating in a pure outburst of emotion on the poem’s 
penultimate line." 
 
Finis 
Over silent waters 
day descending 
night ascending  
floods the gentle glory of the sunset 
In a golden greeting 
splendidly to westward 
as pale twilight trembles into 
Darkness 
comes the last light's gracious exhortation 
Lifting up to peace 
so when life shall falter 
standing on the shores of the eternal god 
May I behold my sunset  
Flooding 
over silent waters 



- E.E. Cummings (1894-1962) 
 
 
sEnsemble 
I dissent by Nicholas Tran  
“My dissenting opinions, like my briefs, are intended to persuade. And sometimes, 
one must be forceful about saying how wrong the Court’s decision is.” “I dissent.” - 
RBG 
 
 
s’Ensemble 
Through a Glass, Darkly by Tabes Bridges 
Program notes: 
Unusual instrumental combinations are a double-edged sword: while new sonic 
combinations can spark fresher ideas than the venerable but well-worn path of the 
string quartet, the decreased likelihood of a second performance can be slightly 
discouraging to the composer. However, I found the ensemble I was paired with for 
zFestival (oboe, violin, guitar, and trombone) to instead be quite inspiring, and I 
decided to take advantage of the recorded medium. Since my piece will be recorded 
part-by-part and mixed by an engineer, I can 1) write parts for multiple guitars and 
trombones, despite only having one performer on each instrument, and 2) separate 
the sonic ranges of these instruments from their dynamic ranges (i.e. write loud, 
aggressive passages to be turned down in the final mix). My piece started from 
purely musical ideas, but is doubtlessly influenced by the uncertainty of the times, 
itself largely a product of certain groups' inability to recognize the humanity of 
others, particularly Black Americans. Closer to home, while writing I learned that my 
great aunt had passed, joining my uncle (her husband of over 50 years until his 
death in February). When my cousin (their granddaughter) remarked that John 
would finally be seeing Carolyn with 20/20 vision for the first time, I thought of 1 
Corinthians 13:12: "For now we see through a glass, darkly; but then face to face: now I 
know in part; but then shall I know even as also I am known." With hope that we all 
one day see each other face to face, I have titled this piece Through a Glass, Darkly. 
 
 
yEnsemble 
Ombré, Cory Brodack 
Program note: 
In French, Ombré literally means "shaded." Typically when we refer to the word, we 
mean a gradual blending of one color into another, usually from a lighter variant to a 
darker one. Rather than exploring and developing pitch material in a piece, Ombré 
explores the different colors and shading available to the ensemble, utilizing a rather 
traditional set of pitches and melodic material. 


